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Official Billing Vitaphone Shorts 
WARNER BROS. 40% MERRIE MELODIES, technicolor and a “Curious Puppy” are a 

combination as hilarious and entertaining as the amusement park 
the animated star enters and disrupts. 5309—Merrie Melodies— 
7 minutes. 

BROADWAY BREVITIES and an array of talented children think 
the grown-ups have taken too much credit, so the kiddies have in 

“CR ANNY GET Y OUR GUN” ‘at a bank ite 2 print in this clever review. 5104—Broad- 

with THE COLOR PARADE has fascinating, natural color topics in 
“Mechanix Illustrated,” including Cold Light, the new chemical, 

HARRY MARGOT HARDIE a study of the fundamental principles of electric signs and Alaska 
DAVENPORT STEVENSON ALBRIGHT 30% salmon. 5405—The Color Parade—10 minutes. 

LOONEY TUNES takes Porky Pig on a lion hunt in darkest 
Directed by George Amy 15% Africa in “Africa Squeaks,” an hilariously amusing satire on 

travel features. 5608—Looney Tunes—7 minutes. 

MELODY MASTERS filmed comely “Frances Carroll and the 
Coquettes,” great all-girl orchestra in a swing session, with top 

A CWttion Broa Fic National Pibtace 5% Broadway specialties. 5505—Melody Masters—10 minutes. 

Pictures, Inc. Presents 5% 

MAY ROBSON 75% 

Original Screen Play by Kenneth Gamet 3% 

Based on a Story by Erle Stanley Gardner 2% 
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lS 4d > Clue Exhibit 
Among the clues which lead to the murderer in this 

picture are: a revolver, a woman’s lip stick, a 

woman’s handkerchief and two checks marked 

“Insufficient Funds.” Set up a clue display on a 

table in your lobby. 

Woman-on-Burro Street Gag 

One look at still GG-1 in the Vitagraph Exchange 

set will show you how to work this street bally. Have 

somebody dressed as an old woman in the same 

‘costume May Robson is wearing . . . checkered 

skirt, high boots, sombrero, gun on hip, etc. Have 

her either lead or ride a mule through the streets. 

Placards on the side of the animal sell playdate. 

Granny Nickname Contest 

Most people call their grandmother by an affec- 

tionate term. Among these are: Granny, Gram, 

Grandma, etc. Get your patrons to submit the name 

they have given their grandparent and award a 

prize to the most unusual expression. 

Roping Contest for Gals 

Here’s a stunt for lots 

of laughs. Run a lasso- 

ing contest for women 

and have them dem- 

onstrate their — skill 

with a lariat on your 

stage or out front. Pro- 

mote prizes for all en- 

tries in the contest. 

“Tall Story” Contest 

In “Granny Get Your Gun,” May Robson tells some 

pretty tall stories about the old days. How about 

an inquiring reporter stunt out front or on stage 

with people answering the question: “What was 

the most exciting adventure you ever had?” Story 

that seems the most improbable of all wins. 

Granny Anecdotes in Lobby 

Your inquiring reporter tells brief summary of the 

picture and then says: “But, in all probability, your 

very own grandmother has done something just as 

wonderful as Granny Robson. Why not tell us all 

about it?” This could also be worked as essay con- 

test on back of weekly program for your patrons. 
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Start It Off With a “G 
Start off your exploitation with this simple and popt 

nounce a big “Granny Photo Contest,” anybody who is a. 
eligible. This may be subdivided into several classes: 

(1) Oldest granny. (2) Youngest granny. (3) Gran 
grandchildren. (4) Most typical granny. (5) Gran 
dren photos. 

Call for any and all entries, sent in by either the 
relatives. 

When you get your candidates’ photos in, you can an 
class will be exhibited in a different place around town, t 
ment stores, theatre lobby, hotels, ete. 

Newspaper cooperation shouldn’t be too difficult to « 

ners’ photographs being sure-fire news. 

Merchants around town, florists, clothiers and jeweler: 

tacted for prizes and other promoted material for the wi 

Gold-Mining 

Lobby Display Say °Gi 
Play up the gold-rush angle by fit- P 

ting out part of your lobby to look in Foreis 

like a mining camp. Feature bags Vine thé fallow 

of “gold dust,” pans, burro packs, - many of your p: 

pick axes, etc. Can you work in a tify the langua 

burro too? the word, “‘gran 

dle stunt by pas 

*“*housebreaks’”’, 

Granny Day answer box. 

Around Town a ee 
P in 

How about a Grandmother's Day : Sang . = 
in your town? Cooperation with French ...... 
florists, telegraph office, restau- ae Boh 

USMR 2. .a. 

rants, etc., should put the idea SS eee 

over. This will be good for a lot of Roumanian . . . 

free publicity and advertising on 
your showing. if 

Customers Pose in Cut: 
& 

Have your a 

ing a blank 

local photos 

snaps custo 

through cut 

great deal fc 

VITAP 
TRAIL! 



TION AND COME OUT SHOOTIN’! 
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ranny Photo Contest™ 

ular stunt. An- 
grandmother is 

ny with most 
ny-grandchil- 

granny or her 

ounce that each 
hat is in depart- 

obtain, the win- 

s should be con- 

nners. 

‘Granny's Recipes 

Novel Throwaways 

The ‘Granny Recipes’ on page 

seven will make a good distribu- 

tion piece. Reproduce the two- 
column cut and the recipes be- 
neath. On reverse side carry a 
two-column ad with playdate 

ranny” 

yn Lingo 

ying list, see how 

atrons can iden- 

ages translating 

dmother.” Han- 

sing out slips at 

. or by lobby 
Lobby Displays 

Designed 

casi Abuela aia 

Pere Avo , 

rey ae Nonna Built by 

. .Grandmere 

_, .Grossmutter AMERICAN 

Sepa wate Farmor DISPLAY CO., 

. .Bedstemoder Inc. 

OR Area learior Bunica 525 WwW. 43rd St. 

New York, N.Y. 
40” x 60” 

irlist copy cartoon and blow it up, leav- 

- eutout for the face. Then, contact a 

grapher and arrange deal whereby he 

ymers’ pics with their faces sticking 

tout. Word of mouth on this will do a 

or selling the show. 

Local Dealer Tie-Ups 
Granny Robson has posed for some special tie-up 

stills on “Granny Get Your Gun” and we're selling 

the entire set for 50c. The set includes stills suit- 

able for knitting, tea service, rare chinaware, pen- 

dulum clock, hobby closet and elderly lady’‘s coif- 

fure. Order from Campaign Plan Editor, N. Y. C. 

“Granny for A Day’ Stunt 
Honor town’s “Granny-for-a-Day.” You might find 

an old lady in town who has no children, lives alone, 

etc., for the human interest angle. She is selected 

for the honor role. Arrange newspaper interview, 

radio spot talk, flowers from local shop, a ride to 

the theatre in big car, pose for pictures with mayor, 

radio interview over local broadcasting station. 

manager, etc., then into theatre to start show. 

Find “Forty-Niners— 
It’s always possible to round up a few people in 

town who took part in gold rush activities of some 

kind. Get them to write in their. experiences, tell 

your audience about it from the stage, or else spot 

radio interview over local broadcasting station. 

‘Granny’ Gives Out Heralds 

Following the illustra- 

tion, dress a woman as 

typical Western sheriff 

. sombrero, wool 

shirt, checkered skirt, 

ete. She _ distributes 

heralds as she walks 

through town. Ad 302 

makes ideal herald for 

this show. 

Rattletrap Street Bally 
You probably can get a rattle-trap old ““model T” 
car from some garage and work it into a good bally. 
Dress up someone as an old woman desert rat... 

cowboy hat, checked skirt, etc. She drives the car 

around town while its sides are placarded with your 
playdate and billing. 

Special Granny Show 
Announce that on a certain afternoon all grannies 

attending with their grandchildren will be admitted 

free. (That is, the grannies.) This can be em- 

bellished with a tie-up with the local florist who 

might want to give each granny a gardenia, or per- 

haps the first 50, etc. Idea should net publicity 

story and goodwill with all local newspapers. 
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PUBLICITY—"GRANNY GET YOUR GUN” 
Sere 

Sheriff Wears Gingham 

4 

Mat 201—30c 

SHERIFF MAY ROBSON won't let Harry Davenport cramp her style in Warner 
Bros.—First National's "Granny Get Your Gun." The film, also featuring Margot 
Stevenson, Hardie Albright and Wm. Davidson, opens Friday at the Strand. 

(Lead Story) 

It’s ‘Sheriff’ May Robson 

In ‘Granny Get Your Gun’ 
Rarely has a movie set been 

the scene of such hilarity as that 
of “Granny Get Your Gun,” the 
Warner Bros. film which makes 
its local debut on the Strand 
Screen Friday. The responsible 
party was the film’s venerable 
star, May Robson, who is always 

good for a laugh, on the screen 

or off. 
And the particular set-up on 

“Granny Get Your Gun”’ offered 
opportunity a-plenty to whet 
Miss Robson’s whimsy. Her role 
calls for a hard-bitten old grub- 
staker whose pet passions are 
desert rats, shooting pistols at 

tin cans and mean horseback rid- 
ing in spite of her seventy-odd 
years. Miss Robson romped 
through these experiences as en- 
thralled as a star-struck deb in 
her first role. And her vixenish 

sequence when, dolled up in frills 
and old lace, she tries to impress 
a jury into thinking her a sweet 
old lady, caused many a round of 

chuckles. 
Appearing with Miss Robson, 

the screen newcomer, Margot 
Stevenson, a Broadway import, 
does a fine piece of acting, as 

do the other seasoned players, 
Harry Davenport, Hardie Al- 
bright, William Davidson and 
Granville Bates. The original 
screen play, by Kenneth Gamet, 

directed by George Amy, offers 
the players fine opportunities. 
When “Man-Killer Minerva,” 

portrayed by May Robson, gets 
back to Nevada, where _ she 

made her fortune years before 
as a grubstaker, she is ac- 
companied by her granddaught- 
er, Julie, played by Mar- 

got Stevenson, who is divorcing 

her husband. When the girl’s 
husband tries a little blackmail, 
Minerva gets after him to buy 
back the pertinent papers but 
finds him murdered. Suspecting 
Julie, she plants evidence point- 
ing to herself as the slayer by 
placing her own finger prints 

about the murder room. 
Discovering the girl innocent, 

she exonerates herself in the 
courtroom scene mentioned. 
Then, to clear Julie, she gets 
out her shotgun and sets out on 

a one-man rampage that winds 
up with her leading the criminal 
to justice. 

‘Granny Get Your Gun,’ 

Loaded With Laughs; 

Opens at Strand Today 
Warner Bros.’ “Granny Get 

Your Gun,” which opens at the 

Strand today, is a film that gives 
full sway to a character who 
has long been rated tops in her 
field by movie-going audiences— 
that sprightly septuagenarian, 
May Robson. Her “Aunt Etta” 
of “Four Daughters” and “Four 
Wives” has endeared her to the 
public, which has demanded that 
May be starred in an endless 
chain of fan letters to her studio. 
The leap from the tender Aunt 
to her current brusque role is 

a true test of her versatility. 
The setting for “Granny Get 

Your Gun’’ is Nevada, where 
ghosts of former gold-rushes 
still stalk and there is wild ex- 
citement a-plenty. The theme re- 
volves around an old grubstaker, 

a ribald damsel of some seventy- 
odd years, whose shooting, rid- 

ing and hard talk make her as 
feared as she is loved. 

“Man-Killer Minerva” is Miss 
Robson’s screen name. The story 
opens with her return to the 
scene where she had grubstaked 
her fortune. She has brought her 

granddaughter Julie, portrayed 
by Margot Stevenson, to estab- 
lish Nevada residence while 

bringing divorce proceedings. 

Harry Davenport 
Holds Long Record 

It was at the age of five that 
Harry Davenport began his act- 
ing career. He’s seventy-four 
now and is going stronger than 

ever before. He is ninth of as 
many generations of players, 
who trace their ancestry back to 
the Irish stage of 1680. 

This makes Davenport without 
question the oldest active actor 
in point of continuous service in 

the United States today, having 
been a player for sixty-eight un- 

broken years. And _ strangely, 

since coming to Hollywood for 
a “visit” several years ago, from 
which motion picture producers 
would not let him return, he has 

been kept more active than ever 
in his career. He won wide praise 
for his part in “Gone With the 
Wind,” his portrayal of the court 
physician in “Juarez,” and for 

his roles in “You Can’t Take It 
With You,” “The Cowboy and 
the Lady” and other works. 
Harry Davenport’s current ca- 

reer in pictures is not his first 
go at them. In 1917, the days of 
the silents, he was a film di- 

rector of many early pictures. 

CAST OF CHARACTERS /SYNOPSIS 
MiriervatHatton: =). 22293002974 2 oe ae SAS MAY ROBSON 

ING EPS) PTET YS en od CAE I OIC eT ee Harry Davenport 

Julie West€ott. oo ssn soe ow einen ge ieieyaie oo 6 es Margot Stevenson 

Phillio Westeotts: csr Os: Wes > BS. Hardie Albright 

PERRO ae ae iss 6c Gia ja ehan hidta ce cheap gen & ahem Clem Bevans 

FE aa OtE ea EOE OES BIR eee Clay Clement 

Btbeweral d deci, Magers jenssiceks teuols -nicershe| «ay dh oteel ans sae t William Davidson 

CNPC MMAR Ne ole an hs a wetland Ce MSs 8 Arthur Aylesworth 

Tom? Redd eh Ao EEs «ape exe Sle sk oe aden! oa Granville Bates 

COP TTAETAL DEER AACS HORT UNE Pe EO UTR MRE rh A coe. MER Ann Todd 

COLLET 11S. co hese aes ae HD eI TRC PERU MLERED, AP Sy OO mg Vera Lewis 

| RM eee Gore See es One aT a pore ee tee eeees Max Hoffman, Jr. 

OO ecg yale Sic WEE eos Diack Denarau ce casey leet eee Archie Twitchell 

Swe Te Gels as... Be Al fe ee. ~R Walter Wilson 

PEACE SEU OTEND oes so a5) Wye ira se Peeoe ale UMMA goal dhasae leva tals a ees Nat Carr 

PRODUCTION 
Directed by GEORGE AMY 

Original Screen Play by Kenneth Gamet; Based on a Story by 
Erle Stanley Gardner; Director of Photography, L. Wm. 
O’Connell, A.S.C.; Art Director, Hugh Reticker; Dialogue 
Director, Ted Thomas; Film Editor, Jack Killifer; Gowns by 
Milo Anderson; Sound by C. A. Riggs. 

Running time .. . 56 minutes 
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(Not for Publication) 
Minerva Hatton (May Rob- 

son) is back in Nevada, where 
she grubstaked her fortune 
years ago. Her granddaughter 
Julie Westcott (Margot Steven- 
son) is visiting her while getting 
a divorce. They are blackmailed 
by Julie’s husband, who has 
two gambling checks the girl 
has given the local gambling 
casino. Minerva, trying to buy 
these back, comes across his 
murdered body. Believing Julie 
guilty, she substitutes her finger- 
prints and pleads guilty. When 
she learns of the girl’s innocence, 
she does an about-face, appear- 
ing in court as a sweet old lady 
in dainty clothes instead of her 
rugged, desert outfits, to play on 
the jury’s sympathy. Freed, she 
must still find the murderer to 
exonerate Julie, to whom suspic- 
ious circumstantial evidence 
points. Much sleuthing, and 
Minerva is convinced of the 
slayer. She has herself sworn in 
as temporary sheriff, leaps into 
a Model T Ford and has a fine 
opportunity to use her marks- 
manship in nabbing the criminal. 

When Julie’s husband, played 
by Hardie Albright, tries black- 
mail, Minerva goes to his rooms 
to buy the dangerous evidence 
he has acquired. But she discov- 
ers him murdered. Now she has 
a problem on her hands and goes 
to work. Believing Julie guilty, 

she substitutes her fingerprints 
all over the murder room, then 

“confesses” to the crime. 
It is almost too late to rectify 

this action when she discovers 
that Julie isn’t guilty at all. But 
Minerva has a way with her and 
puts on a terrific courtroom 

scene. She is freed, but must 
still find the murderer to clear 
Julie’s name. This is done by 
every ruse Minerva can pull out 

of a bagful of desert tricks. She’s 
sworn in as temporary sheriff 
and galloping, shot-gun Minerva 
bags the killer single-handed. 

This gusty yarn offers a fine 
opportunity for Miss Robson’s 
talents, and reports from Holly- 
wood have affirmed that she 
takes full advantage of it. In the 
able supporting cast are such 

seasoned players as Harry Dav- 
enport, William Davidson and 
Granville Bates. The Kenneth 
Gamet original screen play was 
directed by George Amy. 

Oldsters Set Fast 
Pace in New Film 

How two oldsters, their com- 
bined ages totally well near 150 
years, literally ran a compara- 
tively young motion picture pro- 

duction crew ragged is the Hol- 
lywood saga that remained after 
the filming of “Granny Get Your 
Gun,’’ Warner Bros. comedy 
melodrama, which opens at the 
Strand Friday. 

The pace setters were May 

Robson, filmdom’s _ perennial 
glamour girl, and Harry Daven- 

port, white haired film and stage 
veteran for more than 50 years 
an actor and director. 

Played against a western 

background, with much of the 

action taking 
i place in des- 

ert locales of 
Nevada, ma- 
jorty of the 
scenes were 
made out of 
doors under 
the ordinary 
hardships of 
such _loca- 

tions. 

Mat 101—15c Most un- 

MAY ROBSON complaining 
members of the company were 
Miss Robson and Davenport, who 
in spite of their long and ardu- 
ous working hours, generally 
topped each day’s activity by 
a card game with the crew or a 
half hour of horse back riding. 

It was during a shooting match 
that May herself delivered a 
classic line which was given her 
to repeat in the picture during 
the next day’s filming. The grand 
old lady had just made a fine 
display of marksmanship. Com- 
plimented on her skill, she 
passed it off casually by saying, 
“That’s really not shooting. 
When I was a girl I could hit 
a silver dollar tossed in the air 
and bring it down in nickles and 
dimes.” 

“Granny Get Your Gun’ has 
Miss Robson, in a Ma Pettingill 

type of role, and Harry Daven- 
port, as her old desert-country 
lawyer, solve a murder mystery 
involving her granddaughter, 
Margot Stevenson. Others in the 
cast are Ann Todd, Hardie Al- 
bright, Vera Lewis, Granville 
Bates and William Davidson. 

George Amy directed. 

"2 

May Robson Starred 
After Fifty-Seven 
Years of Acting 

It does not seem like only yes- 
terday to May Robson that she 
made her debut in the theatre. 
For that day was back on Sep- 
tember 7, 1883. Now, after fifty- 
seven years of acting, Miss Rob- 
son has her first motion picture 
starring role in “Granny Get 
Your Gun,” the Warner Bros. 
film coming to the Strand Fri- 

day. 
That debut was in the old 

Brooklyn Grand Opera House, 
and the exhibit was a pin-wheel 
melodrama called “The Hoop of 
Gold.” Miss Robson was_ the 
ingenue, nineteen years old and 
five feet tall, weighing ninety- 
seven pounds. 

She had been advised she was 
too “delicate” for the profession. 
She recalls that now with a 
chuckle, this amazing woman of 
seventy-five whose _ sprightly 
activity is a constant source of 
amazement to Hollywood. Slip- 

Mat 103—15c 
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ping on cables on the set and 
routine accidents are shrugged 
off by May. Her current “Gran- 
ny” role is ample proof of her 
stamina. She handles the ribald, 
riding, active, shooting, cut-up 
desert character with full vi- 
tality. 

So far as the records show, 

Miss Robson’s career in the 
theatre is unique among actress- 

es. In the many years since she 
first walked on stage, she has not 
been absent from the theatre for 
a single season. 

Most of those years were spent 
on the stage, many of them in 
Charles Frohman’s old Empire 
Theatre Company, and four of 

them in cne play, “The Rejuv- 
enation of Aunt Mary,” in which 
she made her debut as a star. 
Most of the famous theatres of 

her early day are gone. She has 
survived them, just as she has 

survived the memory of such of 
her early plays as “Jim the Pen- 
man,” “Nerves,’’ “Gudgeons,” 
“The Luck of Roaring Camp,” 
“Raspberry Shrub,” “Gloriana,” 
“The Fatal Cord” and a score of 
others. 

Twelve years ago she shifted 
from stage to screen, and since 
then has made an average of 

eight pictures a year. 

Actor Stages Come-Back 
Harry Davenport is a perfect 

example of the adage, “It’s never 
too late,” in Hollywood. A few 

years ago, Davenport was act- 
ing and directing for the Feder- 
al Theatre Project at $90 a 

month. He had turned seventy, 
his savings wiped out, and neith- 
er stage nor screen producers 
were interested. And yet, with 
just one turn of the Hollywood 
wheel Davenport was right on 
top. He has just completed fine 
roles in “Gone With The Wind,” 
“Juarez,’’ “You Can’t Take It 

With You” and “Granny Get 
Your Gun.” Now nothing will 

shake the kind of success he’s 
found, for it’s based on ability. 



No Cinch Winning 
Stardom, Says 
Margot Stevenson 

Margot Stevenson entered the 
theatre the hard way. She 
climbed stairs, knocked on doors, 
pleaded for interviews with 
agents, managers and producers. 

She began her trek to the offices 
of Broadway producers while 
she was in school and for five 
years was completely frustrated 
in her ambitions. 
A fighting Irish girl, she never 

gave up and finally obtained a 
coveted interview with Gilbert 
Miller. He gave Margot her first 
“break”—a small part in “Fire 
Bird,” starring Judith Ander- 

son. Margot was just seventeen. 

Like every new and young ac- 
tress, Margot Stevenson found 

herself in many “tryouts” but 
few plays that reached Broad- 
way. She rehearsed for weeks in 
plays that never even had try- 
outs. Finally she “caught on” 
and played “Bella” in ‘The Bar- 
retts of Wimpole Street.” Then 
came “Stage Door” and another 
small part while she under- 
studied Margaret Sullavan. 

Here was the role Margot 

really wanted to play—the part 
enacted by Miss Sullavan. But 
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MARGOT STEVENSON 

Miss Sullavan was of unusually 

robust health. Then one night, 
Miss Stevenson was told to go 

to Philadelphia for the tryout 
of “You Can’t Take It With 

You.” She was broken-hearted 
but could do nothing about it. 

Ten days later Miss Sullavan 
was stricken and Miss Stevenson 
was in Philadelphia—and missed 
her chance. But she remained in 

the role of “Alice” in “You Can’t 
Take It With You” for two long 
years—lacking a month. The 
comely brunette can have no re- 
grets for this role led to Holly- 

wood and a Warner Bros. con- 
tract that has much promise for 
the future. 

Actress-Psychologist 
May Robson is a real psycholo- 

gist. She owns apartment houses 
and bungalow courts and keeps 
them filled by inviting tenants 
with children. Kids are poison to 
most landlords, but May proves 
her psychology training by post- 
ing a monthly prize for the child 
that does the most toward keep- 
ing the place in perfect order. 

Education Comes First 

Margot Stevenson, now ap- 
pearing in Warner Bros.’ “Gran- 
ny Get Your Gun,” received her 
early training from her father, 
a noted actor. “Learn as much 
as you can from books,” he ad- 
vised her, “and after your edu- 
cation is complete, seek a ca- 
reer.”’ Margot followed his ad- 
vice and after school sought 
small roles on the stage where 

she achieved a sound acting 
foundation for the screen. 

PUBLICITY—"GRANNY GET YOUR GUN” 

(Review) 

May Robson in Comedy 

Role in “Granny Get Your 

Gun’’; Now at the Strand 
The Strand audience last night 

hailed May Robson’s perform- 
ance in Warner Bros.’ “Granny 
Get Your Gun” as one of the 
most entertaining of her career. 
As dean of the films’ lovable-old- 
characters, Miss Robson has 
managed to turn in consistent 
bell-ringing performances. Here 
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is one to rank with her best 
comedy roles. 

As “Man-Killer Minerva,” 
Miss Robson plays a character 
who’s alternately a sweet old 
lady in lace and a rough-and- 
tumble grubstaker. She handles 

Training School 
For Directors 

Hollywood’s cutting rooms, 
those fireproof cubicles where 
the first working prints of the 
motion pictures are cut: and 
spliced and fitted together, scene 
by scene and reel by reel, are the 
class rooms for the majority of 
the better film directors. 

It was from a cutting room, 
as a film editor of many years 
experience, that George Amy 
recently stepped to become War- 
ner Bros.’ newest director of mo- 

tion picture features. Amy’s 
most recent picture, “Granny 
Get Your Gun,” opens at the 
Strand on Friday, with a cast 
headed by May Robson, venera- 
ble mistress of comedy, the 
young and beautiful newcomer 
Margot Stevenson, Harry Dav- 
and a dozen other well known 

actors and actresses. 

Critics have pointed out that 
“Granny Get Your Gun,” a 
brisk-paced comedy melodrama 

with May Robson in character as 
an amateur cowgirl detective, is 

a perfect example of film cutting 
and timing done not with the 
editor’s shears but with the 
camera itself. This, of course, is 
because Amy, tall, thin and 
studious behind a pair of thick 
lensed dark glasses, served 
years of apprenticeship with 
miles and miles of pictures be- 
fore he got the big chance to di- 
rect his own. 

As before stated, many of Hol- 
lywood’s better known directors 
went through the same school, 
some, of course, for a shorter 

time than others. Lloyd Bacon, 
Michael Curtiz, William Dieter- 
le, Edmund Goulding and Ana- 
tole Litvak all were cutters or 
had cutting experience before 
they became directors. 

the varied characterizations with 
her true versatility. 
When Minerva gets back to 

Nevada, where she grubstaked 
her fortune years before, “Gran- 
ny Get Your Gun” is launched at 
a brisk pace. Her granddaught- 
er, Julie Westcott, portrayed by 
Margot Stevenson, visits her 
while getting a divorce from 
Phillip Westcott, played by 
Hardie Albright. Phillip shows 
up and demands money before 
permitting a divorce. He black- 
mails his wife with two worth- 
less gambling checks she had 
given at the local casino. 

Determined to clear things, 

Minerva visits him secretly to 
buy the checks, discovering him 
murdered. Believing Julie guilty, 
she substitutes her fingerprints 
on the gun and all about the 
murder room, then “confesses” 
to the murder. Her friend, Nate 
Paulson, played by Harry Dav- 

enport, is the local attorney and 
prepares to defend her. Minerva 
announces she is to plead guilty. 
But when she learns that Julie 
did not commit the crime, she 
realizes she’ll need all her wiles 
to explain away the evidence in 
which she engulfed herself. 

The courtroom gasps as Min- 
era enters, a sweet old lady, 
who proceeds to vamp the jury. 
She is exonerated, but then re- 
alizes she must find the real mur- 
derer to clear Julie of suspicion. 
She is sworn in as temporary 
sheriff and leads a wild chase, 
her expert marksmanship finally 
aiding in bringing the real crimi- 
nal to justice. 

’ The clever, well-timed original 
screen play was written by Ken- 
neth Gamet and directed by 
George Amy. 

May Robson Toughie 
In New Strand Film 

That grand old lady of the 
screen, who can intimidate a 
desk sergeant in the best “Apple 
Annie’’ manner or melt the heart 
with the sweet expression of 
Whistler’s “Mother,” is a two- 
gun moll now. 

In Warner Bros.’ “Granny Get 
Your Gun,” which opens at the 
Strand Friday, May Robson 
takes a one-woman stand against 

a group of assorted ruffians and 
gives a small western mining 
town a brief taste of what the 
old days must have been like. 

Miss Robson’s correct role is a 
variation of her beloved gruff- 

but-tender roles. 

The all-vintage, all-years, all- 
makes and models automobiles 
that crowd the warehouse-like 
garages of the Hollywood mo- 
tion picture studios never know 
what is going to happen to them 
next. They are turned over, 
wrecked, crashed, skidded, 

burned, driven off cliffs with the 
steady regularity that the 
scripts, calling for such violence, 
pour out of the typewriters of 
the scenarists, and that amounts 
to some eight hundred every 
year. 

Naturally, it takes an unusu- 
ally large number of highly 
skilled repair experts to keep 
these valuable motion picture 
properties in repair for repeated 
use. That is, when it is possible 
to salvage them after a violent 
accident. Many of the older cars 
could not be replaced if de- 
stroyed and many of the expen- 
sive foreign cars could not be 

Granny’s Recipes 

S Vitagraph, tne 
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May Robson, currently starring in “Granny Get Your Gun” at 
the Strand Theatre, is just as at home in the kitchen as she is in 
a movie studio. Queried as to her favorite recipes, she said that 
they would take up a good-sized volume. She selected three, how- 
ever, that she thinks are tops for simplicity, speed and taste. 

PIMENTO MEAT LOAF 

| Pound Ground Beef 

42 Tablespoons Diced Pimento 

V2 Cup Cooked Rice 

| Egg 

Y% Teaspoon Pepper 

Y2 Cup Cracker Crumbs 

3 Tablespoons Diced Onions 
| Teaspoon salt 

Combine ingredients, mix thoroughly and shape in loaf and place 
in greased baking dish. Garnish top with single rings of onion. 
Bake in moderate oven for 45 minutes. 

PECAN CREAM CANDY 

412 Cups Brown Sugar 

¥2 Teaspoon Vanilla 

V4 Teaspoon Salt 

V2 Cup Chopped Pecans 

2 Cups Sour Cream 

Dash of Flavoring 

Combine cream, sugar and salt. Cook until a drop in a cup of 
cold water will form a soft ball. Cool to room temperature, add 
flavoring. Beat until thick, then add nuts, and pour into buttered 
pie tin, and cool. E 

BAKED COCOANUT PEARS 
6 Pears (Fresh or canned) 

Ya Cup Lemon Juice 

ee Cup Shredded Cocoanut 

Ve Cup Honey 

Roll whole peeled pears in lemon juice, then in cocoanut. Place 
in shallow, buttered tin, dot: pears with honey and bake in hot oven 
for ten minutes. Serve with toasted crackers. 

See Page Fivefor Exploitation Idea on Above Feature! 

Actress Is Modest 
Margot Stevenson, now ap- 

pearing in Warner Bros.’ “Gran- 
ny Get Your Gun,” appears an 
exceedingly frank young lady. 
Left by one of her studio staff 
to fill out a biographical ques- 
tionnaire, and confronted with 
the question, “What is your pet 
aversion in life?’’, Miss Steven- 
son wrote, ‘My disposition.” 

May Robson Has Wild Chase in Ghost Car 
obtained from Europe if their 
present studio mates were de- 
molished. 

One such old car that Warner 
Bros.’ mechanics thought was be- 
yond salvage when it had fin- 
ished its work is the ancient 
Ford driven by May Robson in 
“Granny Get Your Gun,” the 
film coming to the Strand Thea- 
tre on Friday. 

This car received such a bat- 
tering at the venerable Miss 
Robson’s hands that it came out 
of the picture with radiator 
smashed, front axle and frame 
bent and broken, one wheel col- 
lapsed, four tires blown out, 
rear axle gears stripped, clutch 
broken, motor out of line and 

not a piece of glass in the wind 
shield. B 

Miracle of it all was that May 
was alone behind the wheel while 
all of these multiple damages 
accrued during one of the films’ 

Spry At Seventy-Six 
A Hollywood glamour girl, 

scorning the use of a double, 
drove a speeding old Model T 
Ford all over the Warner lot 
during the filming of “Granny 
Get Your Gun.” The car was 
wrecked, but the girl stepped 
out as spry as ever. The girl was 

seventy-six year old May Rob- 
son, Warner Bros. actress. 

wildest chase scenes. 
As a hard-bitten, hard-laugh- 

ing, hard-talking old desert 
character, May sets out, gun in 
hand, to track down a murderer, 
and clear her granddaughter, 
played by lovely Margot Steven- 
son, of suspicion. She accom- 
plishes this only after a wild 
chase in the battered old car. 
Setting a fierce pace through the 
narrow little streets, she is un- 
able to stop the speeding vehicle. 
The resulting damage to car, 
houses, buggies and other cars 
is something Warner Bros. gar- 
age and technical experts will 
long remember. — 

Featured in the cast with Miss 
Robson and Margot Stevenson 
are Harry Davenport, Hardie 
Albright, Granville Bates, Wil- 
liam Davidson and a _ dozen 
others famous for their work. 

George Amy directed the Ken- 
neth Gamet original screen play. 
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